The Use of Conversation in the English Novel by Schafer, Bertha B.
KU ScholarWorks | The University of Kansas Pre-1923 Dissertations and Theses Collection
The Use of Conversation in the 
English Novel
1896
by Bertha B. Schafer
This work was digitized by the Scholarly Communications program 
staff in the KU Libraries’ Center for Digital Scholarship.
http://kuscholarworks.ku.edu
Submitted to the Department of English of the 
University of Kansas in partial fulfillment of the 
requirements for the Degree of Master of Arts
Mas te r T h e s i s 
E n g l i s h 
S c h a f e r , F e r t h a 1896 
Use o f c o n v e r s a t i o n i n 
the E n g l i s h n o v e l * 


THE USE OF CONVERSATION IN THE ENGLISH NOVELL 
C h a p t e r I 
ft - x f r J J O , t h e p o o r I n d i a n o f the newspaper j o k e s , w h o i s so n i g g a r d l y 
i n h i s u s e o f w o r d s , a n d who e x p r e s s e s a l l h i s e m o t i o n s w i t h a 
g u t t e r a l " h u h , " i s no t a l t o g e t h e r an i m a g i n a r y c r e a t i o n . As a m a t -
t e r o f f a c t I n d i a n s t a l k v e r y l i t t l e . I n d i a n c h i l d r e n i n the m i s -
s i o n s c h o o l s w i l l s i t i n s t r a i g h t rows on t h e g r o u n d f o r h o u r s on 
t h e sunny s i d e o f a b u i l d i n g , b l i n k i n g a t e a c h o t h e r i n c o n t e n t e d 
s i l e n c e , - a d t h i s on t h e i r h a l f - h o l i d a y , t he o n l y t i m e d u r i n g t h e 
week when t . :ey a re a l l o w e d t o speak t h e i r n a t i v e t ongue* W h i l e 
t h i s may be t o a c e r t a i n e x t e n t t h e m a n i f e s t a t i o n o f the p e c u l i a r 0 
t emperament o f the A m e r i c a n I n d i a n , i t must b e , I t h i n k , a g e n e r a l 
c h a r a c t e r i s t i c o f t i e c h i l d h o o d o f a r a c e - H i s t o r y i n d i c a t e s t h i s . , 
e s p e c i a l l y the h i s t o r y of l a n g u a g e . Time was when the E n g l i s h 
l a n g u a g e numbered o n l y w o r d s . As c i v i l i z a t i o n a d v a n c e d 
new t h i n g s , n e w e m o t i o n s demanded new words and t h e s e t h e - i n g e n u i t y 
o f man h a s n e v e r been a t a l o s s t o s u p p l y , u n t i l now we have wo rds 
f o r e v e r y t h i n g and t o s p a r e . S p e e c h , w i t h u s , l o n g ago c e a s e d t o be 
m e r e l y a n e c e s s a r y means o f c o m m u n i c a t i o n , a n d became an a r t , a n d a 
p a s t i m e a s w e l l - The A m e r i c a n or E u r o p e a n of the n ine t een th c e n -
t u r y i s u n d o u b t e d l y a c o n v e r s a t i o n a l a n i m a l , a n d ta lks j j / f ov t a l k ' s 
s a k e . 
But the i m m e d i a t e t e n d e n c y o f o u r p r e s e n t g e n e r a t i o n , i n A m e r i 
c a a t l e a s t , i s t o w a r d economy i n i he m a t t e ' / o f w o r d s . We c o n d e n s e 
2 
we a b b r e v i a t e ; i n f a c t we speak more i n t e r s e , i f d i s j o i n t e d p h r a s e ? 
t h a n i n s e n t e n c e s . I s o u r h y b r i d c i v i l i z a t i o n r e v e r t i n g t o the 
o r i g i n a l s t o c k ? The c a u s e i s w i t h o u t d o u b t , i n t h e m a i n , t h e e c o n o -
m i z i n g o f t i m e and e f f o r t ; t h e r e s u l t , w e can s c a r c e l y c o n j e c t u r e -
M r . A l l o n McLane H a m i l t o n d i s c u s s e s , i n the M a r c h C e n t u r y , s o m e o f tb 
c o n v e r s a t i o n a l p e c u l i a r i t i e s o f ou>* s o c i e t y u p - t o - d a t e - He s a y s : 
ii 
I f i t were p o s s i b l e t o r e p o r t e x a c t l y the v e r b a l i n t e r c o u r s e o f a 
s m a l l c o m m u n i t y , say f o r a d a y , a n d a f t e r w a r d t o t a b u l a t e the d i f -
f e r e n t wo rds and c a l c u l a t e t h e i r number ,Che r e s u l t w o u l d p r o b a b l y 
be most c u r i o u s , i n show ing not o n l y the p a t i c i t y o f & rms o f e x -
p r e s s i o n , but t h e g e n e r a l i n t e l l e c t u a l a t o n y w h i c h e x i s t s , e x c e p t i n 
a v e r y l i m i t e d d i r e c t i o n . . I t i s t o oe d e p l o r e d t h a t i n t h i s 
c o u n t r y , a s w e l l as e l s e w h e r e , t h e r e i s s u c h a d i f f e r e n c e o f c h a r a c -
t e r be tween the w r i t t e n t h o u g h t and the c o n v e r s a t i o n . " 
I f s u c h an e x p e r i m e n t as M r . H a m i l t o n d e s c r i b e s has e v e r been 
per formed^the r e s u l t - a n d t h a t r e s u l t w o u l d be e x c e e d i n g l y i n t e r -
e s t i n g f r o m o t h e r p o i n t s o f v i e w t h a n t m t o f Mr - H a m i l t o n , - t h e 
r e s u l t h a s n o t been g i v e n t o the p u b l i c . But I canno t h e l p t h i n k -
i n g M r . H e n r y James h a s a p p r o x i m a t e d t h i s r e s u l t i n some o f h i s 
n o v e l s . I t w o u l d be e n t i r e l y i n a c c o r d w i t h M r . J a m e s ' s avowed 
methods t o suppose t h a t some o f t h e c o n v e r s a t i o n s he g i v e s u s a r e 
t a b u l a t i o n s f rom a c t u a l e x p e r i e n c e ; c e r t a i n l y t h ey i n d i c a t e a s t a t e 
o f " i n t e l l e c t u a l a t o n y ^ o n the p a r t o f h i s c h a r a c t e r s , a n d p r o d u c e 
a l i k e e f f e c t upon the m i n d s o f h i s r e a d e r s . Page a f t e r page o f 
"The F o r t r a i t o f a L a u y " i s g i v e n up t o a s k i l l f u l a d j u s t m e n t o f 
s p a c i n g and q u o t a t i o n m a r k s . I n o t i c e d t h e o t h e r day i n r e a d i n g 
"The F r i n c e s s Casamos ima M t h a t s i n g l e q u o t a t i o n marks were u s e d * 
t h r o u g h o u t to e n c l o s e tr ie speeches o f t h e d i f f e r e n t c h a r a c t e r s , and 
wondered i f the p r i n t e r had a d o p t e d t h i s d e v i c e f o r m a k i n g h i s 
s t o c k o f m a r k s h o l d o u t . Many p e o p l e , m o s t p e o p l e I t h i n k , f i n d 
M r . J a m e s ' s n o v e l s , s o c h a r m i n g i n many r e s p e c t s , s o s k i l l f u l i n 
v i v i d , h i g h l i g h t d e s c r i p t i o n , r a t h e r t i r e s o m e i n the m a t t e r o f c o n -
v e r s a t i o n . H i s c h a r a c t e r s t a l k so much ana o f t e n so m e a n i n g l e s s l y . 
Ye t the* most c a r p i n g c r i t i c can s c a r c e l y c l a i m tha t these c o n v e r s a -
t i o n s a r e o v e r d o n e ft" om the s t a n d p o i n t o f r e a l l i f e . No t i r e d 
p a s s e n g e r i n t h e r a i l w a y t r a i n , n o g o o d - n a t u r e d o b s e r v e r o f a chance 
m e e t i n g o f a c q u a i n t a n c e s i n a s t r e e t c a r , n o b o r e d p a r t i c i p a t o r i n 
s o c i a l g a t h e r i n g s , i n s h o r t no one who p h i l o s o p h i z e s a t a l l f ct jLnical^ 
o r o t h e r w i s e about t h e s a y i n g s ana d o i n g s o f men, but w i l l b e a r 
w i t n e s s t h a t p e o p l e do t a l k more an\\ more m e a n i n g l e s s l y t h a n M r . 
James makes them do i n h i s b o o k s . R e a l i s t i c i t c e r t a i n l y i s , but 
t o most r e a d e r s i t i s u n d o u b t e d l y t i r e s o m e . And t h i s b r i n g s us t o 
the q u e s t i o n o f how, -how f a r , - how much the n o v e l i s t may use c o n -
v e r s a t i o n as a means o f d e v e l o p i n g h i s s t o r y . 
I t w o u l d be most i n t e r e s t i n g f o r o u r p u r p o s e i f we c o u l d go 
away fesaxk back t o A n g l o - S a x o n E n g l a n d and compare t h e c o n v e r s a -
t i o n o f o u r p r e - h i s t o r i c a n c e s t o r s w i t h the c a r e f u l l y r e c o r d e d 
s t a t i s t i c s o f M r . James and h i s s c h o o l . But t h e r e was no M r * James 
t o t a b u l a t e B e o w u l f and C a e d m o n , F i e r s F l o w m a n , o r even C h a u c e r a n d 
S p e n c e r . The e v e r y d a y manners and cus toms o f a p e o p l e do n o t 
c r y s t a l l i z e i n t o 1 i t e r a t u r e , a n d p a r t i c u l a r l y i n t o the n o v e l , u n t i l 
men and manners become more a r t i f i c i a l and more l i k e ou r own t i m e -
The f i r s t book p r i n t e d i n E n g l a n d w h i c h b e a r s any r e l a t i o n 
t o o u r n o v e l o f t h e p r e s e n t day was S i r Thomas M a l l o r y ' s " M o r t e 
d f A r t h u r " p u b l i s h e d i n 1 4 8 5 , a n A n g l i c i z e d v e r s i o n o f the A r t h u r i a n 
l e g e n d s f r o m t h e F r e n c h ; t h e s t o r y o f A r t h u r and h i s k n i g h t s o f 
t h e T a b l e R o u n d , and a s o r t o f d e a t h b e d r e v i v a l o f t h e romance o f 
c h i v a l r y . I t p o s s e s s e s but l i t t l e u n i t y o f p l o t , but i n s t y l e i t 
i s s i m p l e , s t r o n g , s t r a i g h t f o r w a r d and w o n d e r f u l l y c h a r m i n g p r o s e -
As i t i s above a l l a n o v e l o f a d v e n t u r e , a i d as t h e a d v e n t u r e s a r e 
a b s o l u t e l y u n l i m i t e d , c o n v e r s a t i o n i f c o n v e r s a t i o n i t may be c a l l e d , 
p l a y s a v e r y i n s i g n i f i c a n t p a r t i n t h e s t o r y . The c h a r a c t e r s speak 
o n l y when t h e y h a v e s o m e t h i n g t o s a y t h a t must be s a i d . The 
s p e e c h e s a r e g e n e r a l l y b r i e f , a n d u s u a l l y q u i t e t o t ho p o i n t . No t 
t h e s l i g h t e s t a t t e m p t i s made t o i n d i v i d u a l i z e t h e d i f f e r e n t 
c h a r a c t e r s i n t h e i r c o n v e r s a t i o n , o r even t o s u i t t h e s p e e c h 1,0 t h e 
s p e a k e r . K i n g s , q u e e n s , k n i g h t s , l a d i e s , s q u i r e f t , c h u r l s , a n d s c u l l e r y -
ma i d s a l l speak the sari e v e r n a c u l a r . E v e r y s p e e c h i s i n t r o d u c e d by 
" S a i d h e , " " h e s a i d , " " s a i d s h e , " ^ i t h s e l d o m an i n d i c a t i o n o f t h e 
m o t i v e o r manner o f s a y i n g i t o r any p h r a s e o f d e s c r i p t i o n . I n 
g e n e r a l t h e a u t h o r seems t o u s e c o n v e r s a t i o n , o r r a t h e r t n e speeches 
o f h i s c h a r a c t e r s , a s p e g s on w h i c h to h£n g t h e t i s s u e o f h i s s t o r y 
" A n d as soon as i t wds d a y l i g h t t h e k i n g a r o s e f o r he hid t a k e n 
no ' ' e s t a l l o f t h a t n i g h t f o r s o r r o w . Then went he u n t o S i r S a -
w a i n e a n d : i r L a u n c e l o t t h a t were r i s e n t o h e a r e m a s s e . And t h e n 
K i n g A r t h u r s>*id a g a i n e , " A h , S i r G a w a i n e , S i r ia imis&iiafc ( i a w a i n e , y e e 
have b e t r a i e d m e , f o r n e v e r s h a l l my c o u r t be amended by y o u , b u t 
wee w i l l n e v e r be s o r y f o r m$ as I am f o r y o u . 1 And t h e r e w i t h the 
t e a r s began to r u n down by h i s v i s a g e . And t h e r e w i t h t h e k i n g s a i d 
' A h k n i g h t S i r L a u n c e . l o t , I r e q u i r e thee t h a t t h o u w i l t c o n s a i l e * 
me©,for I w o u l d t h a t t h i s ques t were undone and i t m i gh t bee . 1 ' S i 
feir'said S i s L a u n c e l o t , ' y e e saw y e s t e r d a y so many w o r t h y k n i g h t s 
t h a t were sworne t h a t t h e y may no t l e a v e i t no manner o f w i s e - 1 
' T h a t wot I w e l l , 1 s a i d the k i n g , f b u t i t s h a l l so heavy me at t h e i r 
d e p a r t a u r e i n g t h a t I wot w e l l t h a t t h e r e s h a l l no manner o f fay 
remedy m e . 1 And t h e n the .k ing and the queen went to t h e m i n i s t e r . 
So anon S i r L a u n c e l o t and S i r Gewaine commanded t h e i r men t o b r i n g 
t h e i r a rmes ; and when t u e y were a l l armed save t h e i r s h i e l d s and 
t h e i r h e l m e s , t h e n t h e y came to t h e i r f e l l o w s h i p , w h i c h a l l were 
r e a d y i n t h e same w i s e f o r t o goe t o t h e m i n i s t e r " t o h e e r e the 
s e r v i c e Then the queene d e p a r t e d i n t o h e r chamber so t h a t no 
man s h o u l d p e r c e i v e h e r g r e a t s o r r o w e s . "When S i r L a u n c e l o t m i s sed 
t h e queene he went i n t o h e r chamber , and when she saw h i m she c r i e d 
a l o u d , f 0 , S i r L a u n c e l o t , ye have b e t r a i e d me and pu t mee t o d e a t h fo r 
t h u s t o l e a v e my l o r d . 1 ' A ! Madame, 1 s ^ i d S i ^ L a u n c e l o t , 1 ! p r a y 
you be no t d i s p l e a s e d , f o r I s h a l l come a g a i n e as soon as I may 
w i t h my w o r s h i p . 1 ' A l a s , 1 s a i d s h e e , f t h a t e v e r I saw y o n ! but hee 
t h a t s u f f e r e d d e a t h upon t h e c o ss f o r a l l m a n k i n d bee to you good 
com fo r t and s a f e t i e , a n d a l l the who le f e l l o w s h i p . 1 R i g h t so de -
p a r t e d S i r L a u n c e l o t , a n d f o u n d h i s f e l l o w s h i p t h a t abod h i s coming ; 
and so t h e y mounted upon t h e i r h o r s e s , a n d rode t h r o u g h the s t r e e t e s 
o f G a m e l o t , a n d t h e r e was weep ing o f r i c h and p o o r e , a n d the k i n g 
r e t u r n e d away ,and might not speake f o r w e e p i n g . " 
<^jUAJ^^ s a y s o f the s i n g u l a r l y c o l d and d i s p a s s i o n a t e a t t i -
t u d e -of M a i l o r y , w h i c h the most c a s u a l modern r e a d e r can s c a r c e l y 
f a i l t o f e e l : , , KIo one p e r c e i v e d the c o l d n e s s o f M a l l o r y ' s s t o r i e s . 
He w r o t e f o r a y o u t h f u l and e n t h u s i a s t i c p e o p l e ; i t w:is a p e r i o d of 
new b i r t h t h r o u g h o u t E u r o p e , t h e p e r i o d o f t h e s p r i n g t i m e o f modern 
l i t e r a t u r e , t he epoch o f t h e R e n a i s s a n c e - There was no need to d e -
p i c t i n r e a l i s t i c f a s h i o n t h e p a s s i o n s and s t i r r i n g s o f t h e h e a r t 
i n o r d e r t o e x c i t e the e m o t i o n o f the r e a d e r . A r e l a t i o n o f event 
s u f f i c e d f o r h i m ; h i s i m a g i n a t i o n d i d t h e r e s t , a n d e n l i v e n e d t h e 
d u l l p a i n t e d c - n v a s w i t h v i s i o n s o f e v e r y c o l o r . " M a l l o r y ' s work 
was p o p u l a r and p r o b a b l y w i d e l y r e a d . One a u t h o r i t y s ays i t "was 
c o n s t a n t l y r e p r i n t e d d u r i n g t h e s i x t e e n t h c e n t u r y , a n d d e l i g h t e d 
t h e c o n t e m p o r a r i e s o f S u r r e y , E l i z a b e t h , a n d o f S h a k e s p e a r e . Bu t i t 
seems t o me i t s p o p u l a r i t y must have s u f f e r e d a p a r t i a l e c l i p s e 
i n t h e t r emendous vogue o f the I t a l i a n s t o r i e s i n E n g l and; ot i i e rwise 
we s h o u l d f i n d Shake p e a r e and the d r a m a t i s t s o f the t i m e d r a w i n g 
more l a r g e l y f r om i t . B o t h M a l l o r y ' s work and the I t a l i a n romances 
were s t r e n u o u s l y and v o c i f e r o u s l y condemned by Ascham and o t h e r 
d i v i n e s o f t h e t i m e ; but c l e r i c a l d e n u n c i a t i o n seems to have bxRBt 
h a d t h e same e f f e c t i n t h o s e dgy s i n t h o s e days as now. The r o -
mances c o n t i n u e d t o be r e a d ; they e x e r t e d a migjaty i n f l u e n c e upon 
o u r L i t e r a t u r e i n p a v i n g f i e way fi> r the E n g l i s h n o v e l . 
The f i r s t n o v e l s , - uyufti one c a l l them n o v e l s ? - r e a l l y w r i t t e n 
i n E n g l i s h came a c e n t u r y l a t e r , a n d b e l o n g t o t h e E l i z a b e t h a n 
p e r i o d , - o r r a t h e r t o t h a t l a t e r s i x t e e n t h c e n t u r y , t h e t i m e o f 
S h a k e s p e a r e . They d e s e r v e v e r y c a r e f u l s t u d y i n t h i s l i n e o f i n -
v e s t i g u t i o n , b u t a c o n s i d e r a t i o n o f t h r o e p r i n c i p a l ones w i l l s e r v e 
somewhat i nad^Bqua t e l y o n r p u r p o s e . The f i r s t o f t h e s e was tttoe 
" E u p h u e s , " o f J o h n L y l y p u b l i s h e d j u s t about a c e n t u r y a f t e r t h e 
p r i n t i n g o f t n e " M o r t e d f A r t h u r . " Of L y l y ' s s t y l e i n g e n e r a l l i t t f t 
need be s a i d : i t i s w e l l known - and i n s p i r i t e f f e r v e s c e n t \, a r t i 
f i c i a l and o v e r d o n e . But i t f u r n i s h e s some v a l u a b l e d a t a i n the 
l i n e o f c o n v e r s a t i o n - t r e a t m e n t • 
The most s t r i k i n g g e n e r a l c h a r a c t e r i s t i c i n L y l y ' s book i s 
i t s m o r a l i z i n g , s e r m o n i s t i c and h i g h l y i n s t r u c t i v e t o n e . -Sttt The 
i d e a o f g i v i n g i n s t r u c t i o n aid m o r a l t e a c h i n g i n c o n v e r s a t i o n w h i l e 
c a r r y i n g on a more o r l e s s a p p a r e n t t h r e a d o f a s t o r y i s an o l d 
o n e , - a t l e a s t as o l d as the D i a l o g u e s o f F l a t o , a n d may have come 
f r om Greece a l o n g w i t h L y l y ' s h e r o . T h i s h e r o , Euphues , a young 
G r e e k , i n the o p e n i n g c h a p t e r s o f the book , . i s e n j o y i n g a v i s i t t o 
N a p l e s , " a p l a c e o f more p l e a s u r e t h a n p r o f i t , and ye t o f more p r o f i t 
t h a n p i e t i e , t h e v e r y w a l l s and windows whereo f showed i t r a t h e r t o 
be the t a b e r n a c l e o f Venus t h a n the t emp le o f V e s t a . 1 1 
An o l d man who a d m i r e s the e x t r a o r d i n a r y t a l e n t s o f the jraaung 
'Mr^oVeek, and f e a r s the m o r a l i s s u e o f h i s v i s i t t o t h a t immora l c i t y 
t h u s a c c o s t s h i m : "Young g e n t l e m a n , a l t h o u g h my a c q u a i n t a n c e bee 
s m a l l t o e n t r e a t y o u , a i d my a u t h o r i t y l e s s t o command y o u , ye t my 
good w i l l i n g i v i n g you good c o u n s a i l e s h o u l d i n d u c e you t o b e l i e v e 
me ,and my h o a r y e h a i r s ( embassadors o f e x p e r i e n c e ) e n f o r c e you t o 
f o l l o w me, f o r by how much the more I am a s t r a n g e r t o y o u , b y so 
much the more you are oeholdfewjto m e , h a v i n g t h e r e f o r e o p p o r t u n i t y 
t o open my m i n d I mean t o be i m p o r t u n a t e w i t h you to f o l l o w my 
m e t i n g . As t h y b y r t h e d o t h showe the e x p r e s s e and l i v e l y image 
o f g e n t l e b l o o d , so thy b r i n g i n g up seemeth t o me to be a g r e a t 
b l o t t e t o t h e n o b l e l y n a g e o f so n o b l e a o r u t e ( s o t h a t I am e n f o r c -
ed t h i n k t h a t e i t h e r t h o u d i d e s t want one to g i v e the e good i n -
s t r u c t i o n s o r t h a t t h y p a r e n t s made thee a c a n t o n w i t h t o o much 
c o c k e r i n g : ey . ther t h e y we re t oo f o o l i s h i n u s i n g no d i s c i p l i n e 
o r t h o u t oo f r o w a r d i n r e j e c t i n g t h e i r d o c t r i n e : e y t h e r t h e y w i l l -
i n g t o h a r e t h e e i d l e o r t h o u w i l f u l to be i l l - e m p l o y e d . D i d t h e y 
n o t remember t h a t w h i c h no man ought to f o r g e t t e t h a t t h e t e n d e r 
y o u t h o f a c h i l d e i s l i k e the t e m p e r i n g " o f w a x e , a p t ^o r e c e i v e any 
f o rme? Hee t h a t w i l l c a r r y a b u l l i n t o -Mi lo must u s e to c a r y e 
h i m a c a l f a l s o , hee t h a t c o v e t e t h to have a s t r a i g h t t r e e must not 
bend h i m b e i n g a t w i g g e - The F o t t e r f a s h i o n e t h the c l a y when i t i s 
s o f t and t h e Spa r r ow i s t a u g h t t o ome when he i s y o u n g . As t h e r e -
f o r t h e y r o n b e i n g h o t r e c e i v e t h m y f o rm w i t h t h e s t r o a k e o f t h e 
hammer ,and k e e p e t h i t b e i n g c o l d f o r e v e r so the t e n d e r w i t e o f a 
c h i l d e , i f w i t h d i l i g e n c e i t be i n s t r u c t e d i n i t s y o u t h , w i l l w i t h 
i n d u s t r i e i se t h o s e q u a l i t i e s i n h i s age . 
••They m i g h t a l s o have t a k e n example o f t h e v i s e husbandman who 
i n t h e i r f u l l e s t and most f e r t i l e g r o u n d sow Hempe b e f o r e w h e a t , 
a g r a i n t h a t d r y e t h up the s u p e r f l u o u s m o i s t u r e nd make th th? aoyio 
more a p t f o r c o r n , o r o f ghed g a r d i n e r s who i n t h e i r c u r i o u s k n o t s 
m i x h i s s o p p e w i t h l i m e as a y d e r s one t o the g r o w t h o f the o t h e r , 
t h e one b e i n g d r y , t h e o t h e r m o i s t . " And s o on i n the ame s t r a i n 
f o r f o u r s o l i d p a g e s , w h e r e a t w t h e o l d g e n t l e m a n h a v i n g f i n i s h e d h i s 
d i s c o u r s e , Suphues began t o shape h i m an answer i n t h i s s o r t : 
0 1 F a t h e r and f r i e n d ^ y o u r age s$[£weth t h e one ; y o u r h o n e s t y t h e 
o t h e r ) , I am n e i t h e r so s u s p i c i o u s t o m i s l r u s t y o u r g o o d w i l l n o r ao 
s o t t i s h t o m i s l i k e y o u r good e o u n s a y l e , a s I am t h e r e f o r e to t h a n k 
you f o r t h e f i r s t , so i t s t a n d s me upon t o t h i n k b e t t e r o f t h e l a t -
t e r * I mean no t t o cavi 1 w i t h y o u as one l o v i n g s o p h i s t r i e n o r 
t o c o n t r o W r t y ou as one h a v i n g s u p e r i o r i t y , t h e one w o u l d b r i n g w 
t a l k t h e s u s p i c i o n o f f r a u d e , t h e o t h e r ' c o n v i n c e me o f f o l l y . 
"Whereas you a rgue I know not upon what p r o b a b y l y t i e s , but s u r e 
I am upon no p r o o ^ , t h a t my w r i n g i n g up s h o u l d be a b l e m i s h t o my 
o i r t h , I answere and swear t o t h a t you were no t t h e r e i n a l i t t l e 
o v e r s h o t , e i t h e r you gave t oo much c r e d i t t o t h e r e p o r t o f o t h e r s , 
o r too much l i b e r t y t o your own judgement ; you c o n v i n c e my p a r e n t s 
o f p e e v i s h n e s s i n mek i n g me a wanton ,a i d me o f l ewdnesse i n r e j e c t -
i n g c o r e c t i o n - But so many r.en so many m i n d s , t h a t may seeme i n 
y o u r eye o d i o u s w h i c h i n a n o t h e r ' s eye may be g r a c i o u s . 1 1 - Euphues 
c u r r i e s t h i s d i s c o u r s e t i r e l e s s l y on t h r o u g h s i x p a g e s , - " a n d h a v -
i n g t h u s ended h i s t a l e d e p a r t e d l e a v i n g the o l d gen t l eman i n great 
q u a n d a r i e , " and p r o b a b l y not a l i t t l e g r i e v e d and i n c e n s e d a t oeir^; • 
outdone i n the ma t e r o f t a l k . 
Most o f the d i a l o g u e i s a f t e r t h i s manner . These speeches a r e 
i n t r o d u c e d i n the most f o r m a l way; sometimes t h e "he s a i d , " " s a i d 
L u c i l l e , " o r some s u c h p h r a s e i * e n c l o s e d i n p a r e n t h e s i s , somet imes 
t h e s p e e c h i s even more f o r m a l l y i n t r o d u c e d ; -
n A n d 8 0 t u r n i n g on my l e f t s i d e I f e t c h e d a deep s i g h , I s s y d a 
the w a t e r s t a n d i n g i n h e r e y e s , c l a s p i n g my hand i n h e r s w i t h a 
sadde c oun t enance answered me t h u s : f My good Fidfclrs i f the i n -
c r e a s i n g o f my so rrowes 1 " ->^(^-
##### 
" ' B u t you have no t answered my r eques t t o u c h i n g what f l o w e r ya 
- . J ' t f y ou most d e s i r e ; f o r women do not resemble f l o w e r s , n e y t h e r in show 
n o r f a v o u r ? F h i l a n t u a , n o t s h r i n k i n g f o r an A p r i l s h o w e r . f o l l o w e d 
the chase i n t h i s manner : 1 Ladej , I n e i t h e r f l a t t e r y o u n o * p l e a s e my-
s e l f , ' " e t c 
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The c h a r a c t e r s e x h i b i t t h e most u n n a t u r a l p a t i e n c e i n l i s t e n -
i n g t o t h e s e e n d l e s s s p e e c h e s . I f ound o n l y one case o f a n ' i n -
t e r r u p t e d speech* Euphues has d e l i v e r e d a d i s c o u r s e o f c o n s i d e r -
a b l e l e n g t h upon a v e r y t e n d e r s u b j e c t . . M 1 A n h e r e t i c I was by m ine 
i n v e c t i v e a g a i n s t women and no lests than a h y p o c r i t e f o r d i s s e m b l i g 
w i t h thee f o r now F h i l a n t u s I am o f t h a t m i n d t oward women. - ' but 
Fh i lO » tus t a k i n g h o l d e o f t h i s d i s c o u r s e , i n t e r r u p t ed h i m w i t h a 
s o d a i n e r e p l y as f o l l o w e t n : ' S t a y , E u p h u e s , 1 " e t c -
S h o r t speeches a r e r a r e , c ommonp lace ones unknown. The a u t h o r 
makes some a t t e m p t at b r i n g i n g out the i n d i v i d u a l i t y o f t h e c h a r -
a c t e r s i n t h e i r c o n v e r s a t i o n , but t h i s not i n the sense i n w n i c h 
i t i s done t o - d a y , - i . e . o f m a k i n g the words u s e d , t n e manner o f 
s p e a k i n g and the s t y l e o f the speech i t s e l f ^ independent o f the 
s e n t i m e n t e x p r e s s e d , t o p o r t r a y the c h a r a c t e r o f the s p e a k e r . Once 
t h e a u t h o r , a s i f h i m s e l f out o f p a t i e n c e w i t h the t e d i o u s l o q u a c i t y 
o f E u p h u e s , d r o p s h i s e u p h u i s t i c s t y l e and r e p o r t s a d i a l o g u e t h a t 
i s humorous and r e a l i s t i c Euphues and Fhildufctus a re on s h i p - b o a r d 
en r o u t e f o r E n g l a n d ; Euphuesha.- t o l d a l o n g t a l e , p o i n t e d a l o n g 
m o r a l , a n d f i n i s h e d o f f a t l e n g t h w i t h an accoun t o f E n g l a n d , i t s 
g eog raphy and i t s p e o p l e , a n d a d v i s e d F h i l o n t u s a s t o h ' s conduc t 
when t h e y a r r i v e . Euphueshas f i n i s h e d t h i s d i s c o u r s e c o v e r i n g 
n i n t e e n pages ' , — " r h i l f l A t u s no t accus tomed to t h e s e n a r r o w s e a s , w a s 
more r e a d y t o t e l l what wood the s h i p was made o f t h a n to answer 
t o E u p h u e s 1 s d i s c o u r s e ; ye t between w a k i n g and w i n k i n g , a a one h a l f 
s i c k and somewhat s l e e p y i t came i n h i s b r a y n e s , a n s w e r e d t n u s : 
* * I n f a y t i l Euphues t :ou h a s t t o l a a l o n g t a l e , the b e g i n n i n g 1 
have & r go t t ^ en , the m i d d l e I u n d e r s t a n d not and the end h a n g e t h not 
t o g e t h e r ; t h e r e f o r e I c anno t re\pea.t i t as I w o u l d n o r d e l i g h t i n 
i t as I o u g h t ; ye t i f a t o u r a r r i v a l t h o u w i l t renew t h y t a l e I 
w i l l r u b my memory; i n the mean season/ I w o u l d I were e i t h e r a g a i n 
i n I t a l y o r now i n E n g l a n d . 1 canno t o rooke thes e s eas w h i c h p r o -
voke my s t omach s o r e . I have an a p p e t i t e i t were be s t f o r me t o 
t a k e a nap f o r e v e r y word i s b r ough t f o r t h w i t h a n o d . 1 
" ' E u p h u e s r e p l i e d f I c anno t t e l l F h i l o n t u s whe the r the sea make 
t h e e s i c k o r shee t h a t was borne o f the s e a ; i f t h e f i r s t t h o u 
h a s t a q u e a s i e s t o m a c k e ; i f the l a t t e r a wan ton d e s i r e a n d 
s u c h F h i l o n t u s i s t h y d i s e a s e , w h o p i n i n g i n t h i n e owne f o l l i e s 
c h u s e s t r a t h e r t o p e r i s h i n l o v e , t h a n t o l i v e i n w i s d o m , b u t w h a t -
s o e v e r be t h e c a u s e I w i s h t h e e f f e c t may answer my f r i e n d l y c a r e : 
t h e n d o u b t l e s s t h o u s h a l t n e i t h e r d i e b e i n g s e a - s i c k e n o r doa t be-
i n g 1 o v e - s i c k e . I w o u l d t h e sea c o u l d as w e l l pu rg e t h y m i n d o f 
f o n d c o n c e i t s as t h y body o f g r o s s h u m o u r s . 1 Thus e n d i n g F h i l o n t u s 
a g a i n began t o u r g e , -
1 1 1 W i t h o u t doubt Euphues you d o s t me g r e a t wrong i n s e e k i n g Xb 
a s k a r i n a smooth s k i n , t h i n k i n g t o s t op a v e i n where none i s 
opened and t o c a s t l o v e i n my t e e t h w h i c h I have a l r e a d y s p i t out 
o f my m o u t h , w h i c h I must needs t h i n k e p r o c e e d e t h r a t h e r f r o m l a c k 
<Wouldest t h o u n e v e r work-
on t h a t s t r i n g w h i c h i s b u r s t i n my h e a r t y e t e v e r s o u n d i n g i n my 
e a r s o f n t c i l l a i s d e a d ; and she upon whom I g u e s s t h o u h a r p -
/: 
f i t i s f o r g o t t e n ; the one not to be r ede emed , th e o t h e r not t o be 
#. 
t h o u g h t o n . Then good Euphues w r i n g not a h o r s e on t h e w i t h e r s 
w i t h a f a l s e s a d d l e , n e i t her i m a g i n e what I am by t h y t h o u g h t s but 
by mine own d o i n g s : so s h a l t t h o u f i n d me b o t h w i l l i n g t o f o l l o w 
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good c o u n s e l l and a b l e h e r e a f t e r t o g i v e t h e e c o m f o r t . And so I 
r e s t s l e e p y w i t h the s e a s . f , r 
But t h i s seems t o be the a u t h o r ' s u n c o n s c i o u s l a p s e i n t o canx 
n a t u r a l n e s s , a n d the r e s t k e e p s up the heavy d i d a c t i c c h a r a c t e r o f 
t h e f i r s t q u o t e d s p e c i m e n s . Euphues a t the house o f L u c i l i a i s 
a s k e d t o d i s c o u r s e upon v a r i o u s t o p i c s f o r t h e i n s t r u c i o n and 
e n t e r t a i n m e n t o f t h e ce m p a n y , w h i c h he db es w i t h a l a c r i t y . A l l 
the c h a r a c t e r s seem o n l y to be g l a d o f a chance to d e l i v e r a f o u r 
o r f i v e page d i s s e r t a t i o n on a lmos t any s u b j e c t . The c a p t a i n o f 
the s h i p t h u s announces t h e a r r i v a l o f the s h i p i n the h a r b o r : 
Jp- %S~ 0 " 1 Ge'it lemen and f r i e n a s , t h e l o n g e s t summers day h a t h h i s e ven ing 
U l i s s e s a r r i v e t h a t l a s t and r o u g h w indes i n t ime b r i n g the s h i p 
t o s a f e R o a d . We a r e now w i t h i n f o u r h o u r s s a y l i n g o f o u r H a v e n , 
and as y o u w i l l t h i n k e o f a n e a r t h l y h e a v e n , y o n d e r w h i t e c l i f i e s 
w h i c h e a s i l y you may p e r c e i v e a r e Dover h i l l s whereunto i s a d j o i n -
i n g a s t r o n g and famous c a s t l e i n t o the w h i c h J u l i u s C a e s a r d i d 
e n t e r , w h e r e you s h a l l v i e w many g o o d l y monuments b o t h s t r a n g e a n d 
a n c i e n t . T h e r e f o r e p u l l up y o u r h a r t s . T h i s mer ry w i n d w i l l i m -
m e d i a t e l y b r i n g us t o an easy $ a y t e - f | ' 
More t a n one h a l f t h i s book, I t h i n k , i s c o n v e r s a t i o n . I s t h i s 
an i n d i c a t i o n o f t h e vogue o f a r t i f i c i a l i t y , pedant ry a n d p o m p o s i t y 
i n t h e age w h i c h p r o d u c e d i t , o r m e r e l y 4 » f4^3h-ed l i t e r a r y methods 
and a c r u d e i d e a o f t h e f o rm and f u n c t i o n o f t h e n o v e l ? We cannot 
J p ^ w ^ . i m a g i n e a s t a t e o f s o c i e t y i n w h i c h p e o p l e t a l k e d a s do Euphues 
<\wA^ Ctw a n c i h i s f r i e n d s . J u s s e r a n d says o f t h i s : *F rom the p a r t i c u l a r 
i v * ^ t ^ i \ A * . p o i n t o f v i e w o f t h e h i s t o r i a n o f t h e E n g l i s h n o v e l , L y l y w i t h a l l 
h i s a b s u r d i t i e s hud y e t one m e r i t w h i c h must be t a k e n i n t o a c c o u n t 
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W i t h h i m we l e a v e e p i c and c h i v a l r o u s s t o r i e s , and a p p r o a c h t h e 
n o v e l o f manne r s . There i s no l o n g e r q u e s t i o n o f A r t h u r and h i s 
m a r v e l l o u s k n i g h t s , but r a t h e r o f c o n t e m p o r a r y men who i n s p i t e o f 
e x c e s s i v e o r a t o r i c a l g ew -gaws ,posse s s some r e s e m b l a n c e o f r e a l i t y . 
C o n v e r s a t i o n s a r e r e p o r t e d i n w h i c h we f i n d the tone o f w e l l - b o r n 
p e r s o n s o f t h e p e r i o d . " A n o t h e r p r o o f t h a t L y l y f s book r e p r e s e n t s 
t o some d eg r e e the manners and c o n v e r s a t i o n o f h i s t ime i s f o u n d in 
a l e t t e r w r i t t e n by a n l r e nchman, S i r Huber t L a n < p e t , t o h i s f r i e n d 
S i r P h i l i p S i d n e y . L a n a u e t had v i s i t e d E n g l a n d d u r i n g the y e a r 
i n w h i c h Euphues was p u b l i s h e d , ' j a d wro t e to S i d n e y t h e f o l l o w i n g 
y e a r . " I t was a d e l i g h t t o m l a s t w i n t e r t o see you h i g h i n f a v o r 
and e n j o y i n g the es teem o f a l l y o u r c oun t r ymen ; but to speak p l e i n -
i y the h a b i t s o f y o u r GD u r t seemed somewhat l e s s man ly t h a n I 
w o u l d have w i s h e d , a n d most o f y a u r noolemen appea r ed to me t o seek 
f o r a r e p u t a t i o n more by a k i n d o f a f f e c t e d c o u r t e s y than by the 
v i r t u e s w h i c h a r e wholesome t o the s t a t e and w h i c h a r e most oe -
come ing t o g ene r ous s p i r i t s and men o f h i g h o i r t h . " 
Euphues went t h r o u g h fl ve e d i t i o n s i n s i x y e a r s , - mat ±n i n d i -
c a t i o n o f p o p u l a r i t y c o r r o b o r r a t e d by tne h o s t o f i m i t a t o r s who 
f o l l o w e d L y l y . An E u p h u i s t i c l i t e r a t u r e s p r a n g u p , a n d f l o u r i s h e d 
d u r i n g the t w e l v e y e a r s f o l l o w i n g t h i s p u b l i c a t i o n . But Euphues 
was f i n a l l y s u p e r s e d e d by S i r F h i l i p S i d n e y ' s p a s t o r a l romance , 
" A r c a d i a ; " Euphu i sm became o l d f a s h i o n e d , and i t s o a l a n c e d , a n t i -
t h e t i c a l and a l l i t e r a t i v e s e n t e n c e s gave p l a c e t o the A r c a d i a n 
s t y l e . 
. S i d n e y ' s s t y l e i s h a r d e r to a n a l y z e and d e s c r i b e than L y l y ' s ; -
i t p o s s e s s e s t h e same f a u l t s i n r e a l i t y , m a n i f e s t e d i n a d i f f e r e n t 
f o r m . The A r c a d i a i s h a r d e r to r e a d , and T t h i n k r e a l l y l e s s i n -
t e r e s t i n g t o the a v e r a g e modern r e a a e r . I t s o n l y r edeeming f e a t u r e 
t o me i s S i d n e y ' s d e l i c a c y and p o e t i c t o u c h , - t i l i n g s v̂e a r e s c a r c e l y 
i n t h e mood t o e n j o y i n a n o v e l , w h i l e we a r e c o n t i n u a l l y awa^o 
t h a t L y l y i s a man o f Sb r c e m d p l e n t y o f s ense * 
The p r o p o r t i o n o f c o n v e r s a t i o n i n t h e A r c a d i a i s much l e s s 
t h a n i n L y l y ' s w o r k , b u t t h e r e i s c o n s i d e r a b l y mo ^e o f a d v e n t u r e , -
t h e A r c a d i a seems t o r e s e m b l e the romances o f c h i v a l r y i n t h i s p a r -
t i c u l a r . The speeches a r e n o t i c ^ b l y s h o r t e r ; when a l o n g s p e e c h 
does o c c u r i t i s u s u a l l y a h i s t o r y o f some i n d i v i d u a l ' s a d v e n t u r e s 
c l o s e l y c o n c e r n e d i n the p l o t . The l o n g m o r a l d i g r e s s i o n s , to 
w h i c h L y l y ' s c h a r a c t e r s a r e so f a t a l l y p r o n e , a r e a t f o u n d t o a n y 
e x t e n t i n t h e A r c a d i a , 
T h i s i s S i d n e y ' s a t t e m p t a t a s p i r i t e d c o n v e r s a t i o n : M u s i -
d o r u s h a s j u s t met h i s c o u s i n , t h e p r i n c e F y r o c l e s i n the f o r e s t 
d i s g u i s e d as an Amazon. M u s i d o r u s r e p r o a c h e s the p r i n c e f o r h a v i n g 
* 
l e f t h i m and t h e i r h o s t , K a l a n d e r so u n c e r e m o n i o u s l y ; ' speaks c o n -
t e m p t u o u s l y o f l o v e , o f women and o f E y r o c l e s ' s Amozon ian g a r b . I t 
i s a l o n g s p e e c h and F y r o c l e s r e p l i e s to i t a l s o a t 1 e n g t h , c l o s i n g 
w i t h , -
" N e i t h e r doubt ye beca ise I w e a - woman's a p p a r e l I w i l l be t h e 
i ^ J ^ - ^ > m o r e w o m a n i s h , s i n c e I a s s u r e you ( f o r a l l my a p p a r e l ) t h e r e i s n o t h 
i n s r I d e s i r e more t h a n t o p r o v e m y s e l f a man i n t h i s e n t e r p r i s e . 
Much m i g h t be s a i d i n my d e f e n s e , much mo-e f o r l o v e , a n d most o f a 
a l l f o r t h a t d i v i n e c r e a t u r e w h i c h h a t h j o y n e d me ana l i v e t o g e t h e r 
But t h e s e d i s p u t a t i o n s a r e f i t t e r f o r q u i e t s c h o o l e s t h a n f o r my 
t r o u b l e d b r a i n e s , w h i c h a r e bent r a t h e r i n deeds t o p e r f o r m t h i n i n 
words t o d e f e n d the n o b l e d e s i r e t h a t p o s s e s s e t h me! ' 0 L o r d ( s a i d 
M u s i d o r ) how s h a r p w i t t e d you a r e t o h u r t y o u r s e l f . 1 t N o ( a n s w e r e d 
but i t i s the h u r t you speak o f w h i c h makes me so s h a r p w i l l e d - 1 
f S o ( s a i d M u s i d o r u s ) a s e v e r y base o c c u p a t i o n m i es one sha rp i n 
t h a t p r a c t i c e , an d f o o l i s h i n a l l the r e s t . 1 'Nay r a t h e r ( a n s w e r e d 
F y r o c l e s ) a s each e x c e l l a n t t h i n g , o n c e w e l l l e a r n e d , s e " v e s f o r a 
measure o f a l l o t h e r k n o w l e d g e s . 1 And i s t h a t b e come ( sa i d M u s i d o r u s ) 
a measure o f o t h e r t h i n g s w h i c h n e v e r r e c e i v e d measure i t s e l f ? ' 
' I t i s c o u n t e d w i t hout measu r e ( answe r ed F y r o c l e s ) because the 
w o r k i n g s o f i t a r e w i t h o u t n e a s u r e , b u t oJterwise i n n a t u r e i t h a t h 
measure s i n c e i t h a t h an end a l l o t t e d u n t o i t . lh>i b e g i n n i n g be ing 
so e x c e l l a n t I w o u l d g l a d l y know the e n d . ' E n j o y i n g , a n s w e r e d F y r o -
c l e s w i t h a deep s i g h . 1 ' 0 ( s a i d M u s i d o r u s ) now se t ye f o r t h the 
b a s e n e s s o f i t , f o r i f i t end i n e n j o y i n g i t shewes a l l t h e r e s t 
w i s n o t h i n g * ' ' Ye m i s t a k e me (answered F y r o c l e s ) I speak o f the erx) 
t o w h i c h i t i s d i r e c t e d w h i c h end ends no t no soone r t h a n t h e 
l i f e . A l s o l e t y o u r own o r a i n d i s e n c h a n t you ( s a i d M u s i d o r u s ) ' 
Thy h e a r t i s too f a r p o s s e s s e d ( s a i d F y r o c l e s ) But the head g i v e s 
you d i r e c t i o n - * ' A n a the h e a r t g i v e s me l i f e , a n s w e r e d F y r o c l e s . " 
S i d n e y ' s n o v e l was immense l y p o p u l a r even d u r i n g the s e v e n -
t e e n t h c e n t u r y , * but i t w o u l d have been on a c c o u n t o f i t s a u t i i o r 
I t h i n k , i r r e s p e c t i v e o f i t s e l f . I t i s not S i d n e y ' s oes t w o r k , a n d 
seems t o me to be much l e s s i m p o r t a n t to the deve l opement o f the 
n o v e l t h i n L y l y ' s work . I n g e n e r a l i t seems to me i t l o o k s r a - J i e r 
b a c k w a r d t o the romances o f c h i v a l r y t h a n f> r w a r d t o t h e n o v e l o f 
the n e x t c e n t u r y . A n d S i d n e y ' s work f o r the n o v e l was r a t h e r a gen 
e r a l one o f i n f l u e n c e t h a n a s p e c i f i c one o f s t y l o o r t r e a t m e n t * 
But t h e two b o o k s , E u p h u e s and A r c a d i a , a r e s i m i l a r i n two i m p o r t a n t 
c h a r a c t e r i s t i c s : b o t h a r e r omances o f t h e c o u r t , - o r r a t h e r o f 
w h a t e v e r o f r e a l i s m e n t e r s i n t o t h e m , t h e f a c t t h a t Euphues ara&xsi 
G r e e k , a n d h i s I t a l i a n f r i e n d s , a n d trie s h e p h e r d s and s h e p h e r d e s s e s & 
A r c a d i a have t h e m a n n e r s and s p e e c h o f the E n g l i s h c o u r t a t t h e i r 
own t i m e , i s e n t i r e l y u n c o n s c i o u s and u n i n t e n d e d on t h e p a r t o f 
t h e a u t h o r s . 
T h e s e two p o i n t s m a i n l y d i s t i n g u i s h t h e work o f L y l y a n a S i d -
n e y f r o m t h a t o t h e r p h a s e o f t h e s i x t e e n t h c e n t u r y n o v e l w h i c h 
m a n i f e s t e d i t s e l f i n S p a i n i n " L c t z a r i l l o de f o r m e s 1 1 and "Guzman de 
A l f a r a c h e , " i n G e r a n y i n w 2>i l E u l e n s p i e g e l , n ana i n E n g l a n d i n "The 
U n f o r t u n a t e T r a v e l l e r , o r t h e A d v e n t u r e s o f J a c k W i l t o n , " by Thomas 
N a s h . 
h i g h l i f e , a n d b o t h a r e e x c e e d i n g l y a r t i f i c i a l and i m p r o b a b l e , f o r 
t h e 
The n o v e l o f the E l i z a b e t h a n age i n E n g l i s h l i t e r a t u r e i s 
p a r t i c u l a r l y i n t e r e s t i n g f r om the p o i n t o f v i e w o f t n e d e v e l o p e -
ment o f c o n v e r s a t i o n as a n o v e l i s t ' s t o o l . We have seen w i t h 
what i n d i f f e r e n t s u c c e s s t h e E l i z a b e t h a n n o v e l i s t u s e d t h i s means . 
L e t u s compare the work o f L y l y and S i d n e y i n t h i s r e s p e c t w i t h 
the f o l l o w i n g , c h o s e n a l m o s t a t random f rom one o f A m e r i c a n 
w r i t e r s : 
^ H y j ^ K J ^ A ^ " S t a n d i n g by h e r h o s t e s s , o n e s l e n d e r f o o t on the l ow w r o u g h t -
X VyiwL£ i r o n f e n d e r , w a s a t a l 1 , d i s t i n g u i s h e d - l o o k i n g g i r l , w i t h r a t h e r weary 
Jaf r t ru^ ^ - i ^ , i a r g 0 b l u e e y e s . One c o u l d see a t a g l a n c e tha t she had been " o u t " 
f o r s e v e r a l s e a s o n s , a n d had no t ye t done w i t h t h e o r i e s . 
" I n a w i c k e r c h a i r drawn up to getfc t h e best p a r t o f t h e blaze s 
s a t a " l a d y , a l s o u n m a r r i e d , n o l o n g e r y oung ,no t p r e t t y , b u t p o s s e s s e d 
o f a c e r t a i n d e c o r a t i v e q u a l i t y i n a t t i r e . M i s s B r e n t o n was d e -
s i r a b l e t o h o s t e s s e s i n t h a t she was p a s s e d a l o n g t h e i r l i n e 
b u r d e n e d w i t h the most r e c e n t budget o f i n f i n i t e n o t h i n g s c o n c e r n -
i n g t h e o n l y p e o p l e w o r t h h e a r i n g about - the members o f t h e i r own 
s e t . A t the p r e s e n t m o m e n t , w h i l e a p p a r e n t l y s t i r r i n g h e r t e a , s h e 
was a c t u a l l y engaged i n w a t c h i n g the e f f e c t upon h e r f o rme r s c h o o l -
mat e , Gwendo lyn T a l c o t t , o f a s p e e c h she h a d though t w e l l enough to 
r e i t e r a t e * 
, r , Y e s , I h a d i t - i f n o t e x a c t l y i n so many words - f r om the 
g i r l ' s own mo the r t o - d a y . F r a y how does i t s t r i k e y ou , Gwendo l yn? 1 
* f H o w does any announcement o f a new engagement s t r i k e any one? 
A l i t t l e w o n d e r , a l i t t l e baob , l e , and the t h i n g g l i d e s down t h e 
s t r e a m , 1 s a i d M i s s T a l c o t t , t a k i n g h e r f o o t f rom the f e n d e r , a n d be-
g i n n i n g to p u l l on h e r j a c k e t t o go o u t . 
t , f L e t me h e l p you w i t h y o u r s l e e v e s , d e a r , 1 e x c l a i m e d M i s s Br en-
ton, . jump t n g up 1 o f a c e Gwendo lyn , as she e f f u s i v e l y p e r f o r m e d the 
p r e f e r r e d s e r v i c e . 
" ' i s n ' t she r a t h e r young f o r h i m ? 1 a s k e d M r s - A l g y , w h o was never 
too much s u r p r i s e d by a n y t h i n g . 
" ' Y o u n g ! 1 e x c l a i m e d M i s s B r e n t o n , h e r eyes f i x e d on G w e n d o l y n ' s 
f a c e , w h i l e h o v e r i n g o f f i c i o u s l y a round h e r . 1 B l e s s me' d e a r M r s -
B l i s s , d o you £> r g e t t h a t f o r a man t ime s t a n d s s t i l l between t h i r t y 
and f o r t y , a n d Brook i s n ' t more t h a n t h i r t y - t w o ? I t f s a d r e a d f u l l y 
u n f a i r d i s t r i b u t i o n o f t h i n g s ; f o r here Gwendolyn and I , a t t w e n t y -
s i x , a r e a l r e a d y f o l a g i r l s . ' A l l the younger se t c a l l us ' M i s s , ' n 
and g e t up and o f f e r us s e a t s when we come i n t o the room. B e s i d e s , 
a man l i k e B r o o k , who has seen e ve ry t h i n g , n e eds , when he m a r r i e s , to 
be r e f r e s h e d , a m u s e d , l o o k e d up to as an o r a c l e . He d o e s n ' t want a 
m a t u r e b e i n g w i t h a m i s s i o n b e h i n d h i s c o f f e e - u r n , but a l i t t l e pinte 
a r i d - w h i t e D r e sden s h e p h e r d e s s l i k e G r a d e . L u c k y B r o o k ! He c a n 
be c h o o s i n g s t i l l , w h i l e Gwen and I must w a i t to be p i c k e d u p , a n d 
thank t h e p i c k e r - e h , Gwendo l yn? ' 
" M i s s T a l c o t t made no r e p l y , but M r s . A l g y s u p p l i e d t h e d e -
f i c i e n c y . She was c o n s c i o u s o f a t r i f l i n g m e n t a l d i s c o m f o r t t h a t 
n e i t h e r o f t h e a d m i r a b l e footmen c o u l d remove. 
" ' T h e n t h a t a c c o u n t s f o r i t . My huskand w i r e d me t h i s m o r n i n g 
t h a t Brook w o u l d p r o b a b l y <E> me up w i t h h im t h i s a f t e r n o o n t o s t a y 
o v e r Sunday . Ana h e r e I was w o n d e r i n g why he was so s o c i a b l e a l l 
a t o n c e , when he has n e v e r b e f o r e a c c e p t e d one o f my i n v i t a t i o n s . 
I t h i n k M r s . Wo the r spoon m igh t have g i v e n a h i n t o f t h i s f i r s t t o 
me i n s t e a d o f t o y o u , J o s e p h i n e . She s a i d i t was n e u r a l g i a t h a t 
k e p t h o r a t t h e house t h i s a f t e r n o o n . ' 
" ' D o n ' t be s e v e r e on h e r , d e a r , ' s a i d J u a e p h i n e B r e n t o n , n i m b l e . 
' T h i n k what a r i s e f o r t n e Wo the rspoons t o i n t e r m a r r y w i t h t h e 
B r o o k s . ' ' 
" ' G r a c i e i s my C l a r a ' s a g e , ' p u r s u e d the m a t r o n ; ' a n ^ i I s h o u l d 
n o v o r have t h o u g h t o f C l a r a and M r . Brook t o g e t h e r . The c h i l d i s 
p r e t t y o f c o u r s e , f o r any one who a d m i r e s e x c e e d i n g l y f a i r h a i r and 
p i n k c h e e k s , ' - t h e M i s s e s B l i s s were as b<*own asxma h o t - c r o s s b u n s -
' b u t I ' v e o f t e n f o l t l i k e t e l l i n g p o o r M r s . Wot her spoon t h a t h e r 
d a u g h t e r was o v e r d r e s s e d , e x p e c i a l l y when I saw h e r <D me out J u s t 
now i n w h i t e c l o t h l i n e d w i t h r o s e - c o l o r . So t h e a t r i c a l , I t h i n k ; 
d o n ' t y o u ? ' 
" ' I h e a r d Brook h i m s e l f say l a s t summer a t Newport t h a t th e 
g i r l l o o k e d l i k e a f a s h i o n - p l a t e on r o l l e r s , ' r e m a r k e d J o s e p h i n e . 
' B u t p e r h a p s she w i l l g e t o v e r t h a t s e c o n d - r a t e t a ^ t e when she 
m a r r i e s B r o o k . Any r a t e , M r s . Brook can d r e s s a s she p i e a s e s . ' 
" ' S h o u l d you t h i n k a w h i t e s k a t i n g costume wou ld oe becoming 
t o C l a r a ? ' a s k e d M r s . B l i s s , a 11 t i e a n x i o u s l y . 
" ' C l a r a ' s c rown and c r i m s o n i s so p e r f e c t , ' answered M i s s B r e n -
t o n , w h i l e h e l p i n g h e r s e l ' t o a n o t h e r p a t e s a n d w i c h ; and M r s . B l i s s 
a l l o w e d h e r s e l f t o be c o n v i n c e d . 
" A * t h e d o o r a t t h e l a k e s i d e o f the house Opened a t t h i s mom-
ent t o l e t i n , o n a b u r s t o f f r o s t y a i r as s t i r r i n g as the b l a r e 
o f a t r u m p e t , a g r o u p o f m e r r y , c h a t t e r i n g , y o u n g p e o p l e , - c o n s p i c u -
ous among whom was t n e w h i t e - v e s t u r e d ma iden u n d e r r e c e n t d i s c u s -
s i o n , - Gwendo l yn T a l c o t t , h e r f u r c o l l a r p u l l e d w e l l about h e r 
e h f . - . K 3 , s t a r t e d t o p a s s out a l o n g the way by w i i i c n t h e y came. 
" ' O h . 1 I wanted so much t o t a l k t o y ou aoout b e i n g s e c r e t a r y 
t o o u r new S o c i e t y f o r I n d u c i n g C i t i z e n s not to S f e w P a p e r i n the 
St r e t 8 , 1 i n t e r p o s e d .her h o s t e s s , w i h a s o r t o f p a r e n t h e t i c a l 
b r e a t h l e s s n e s s t h a t w i s common to h e r . 
" f A n o t o r t i m e , 1 s a i d Gwendo l yn . She was l o n g i n g to be out o f 
t h e a tmosphere i n w n i c h she was o e g i n n i n g t o b e l i e v e the oes t p a r t 
o f h e r had been w r e c k e d . F a s s i n g t h r o u g h the i n c o m i n g crowd whe 
f o u n d a boy t o p u t on h e r s k a t e s , a n d was soon a l o n g w i t h h e r 
t h o u g h t s , s p e e d i n g s w i f t l y o v e r the f a r t h e s t c o n f i n e s o f t tie l a k e . " 
I c i t e t h i s no t as a gem >f modern p r o d u c t i o n , but m e r e l y to 
sho " t h e ease w i t h w h i c h a B t o r y - w r i t e r o f t o - d a y u s e s means and 
m a t e r i a l s a b s o l u t e l y i m p o s s i b l e t o the E l i z a b e t h a n n o v e l i s t . Why 
i s t h i s ? M r . H a l l C u i n e c a l l s the n o v e l an d t he d r a n a t w i n - s i s -
t e r s . M r . F . M a r i o n C r a w f o r d says t h & X n o v e l i s most p e r f e c t w h i c h 
i s f o r i t s r e a d e r a m i n e a t u r e s t a g e . But the sancie age w h i c h p r o -
duced t h e s e c r u d e p e r f o r m a n c e s o f L y l y and S i d n e y gave us the great 
e s t dramas the w o r l d h a s e^er known . Now-a -days managers o f f e r 
m a g n i f i c e n t p r i c e s f o r even h a l f - w a y good p l a y s , a n d thftt i n v a i n * 
I am not p r e p a r e d t o o f f e r even a s u g g e s t i o n as t o the r e a s o n 
f o r t h i s . The d r a a t i s t w r i t e s o n l y c o n v e r s a t i o n : t o be sure he 
must c o n c e i v e t h e a c t i o n , the cos tumes n d t h e s t a g e - s e t t i n g , but 
he l e a v e s i t to t h e p l a y e r s to put these b e f o r e t h e a u d i e n c e . H i s 
H i s t a i k , compared w i t h t h a t o f the n o v e l i s t , who must b u i l d abound 
h i s c o n v e r s a t i o n , n a r r a t i v e and d e s c r i p t i o n t o t ake the p l u c e o f ths 
t h i s a c t i o n , c o s t u m e s an . j s t a g e - s e t t i n g s , i n the p l a y , i s c o m p a r a t i v e -
l y a s i m p l e one . The n o v e l i s t must have the C r e a t i v e g e n i u s o f 
t h e d r a m a t i s t , - a l t h o u g h p o s s i b l y i t i s n e c e s s a r y i n a l e s s degree , 
b u t t o t l o i s ho mus t a d d t h e eye o f u n e r r i n g e x a c t n e s s annd t h e 
h a n d o f i n f i n i t e s k i l l . The d r a m a t i s t may be a n a t i v e , u n t r a i n e d , 
u n t r a m m e l e d g e n i u s ; t h e n o v e l i s t c a n n o t be . 

